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The world famous Lipizzaner Stallions have
performed all over the world, including North
America, South America, Great Britain, Europe
and Australia. Now, they’re coming to perform at
the Patriot Center on Friday, Nov. 21 at 7 p.m.
and Saturday, Nov. 22 at 2 p.m. and 7:30 p.m.
There are 12 to 14 stallions in this particular
showcase, with Troy Tinker acting as the master
of ceremonies and Gary Lashinsky behind the
show as the producer, according to the company’s
Web site.

In 1945, during World War II, General
George S. Patton rescued the Lipizzaner Stallions
from an allied attack in Vienna, Austria. Since the
horses’ home at the Spanish Riding School in
Vienna was clearly not safe enough, General
Patton established the horses as wards of the
United States Army until they could be returned
safely. The horses were moved again from another
Russian attack, but their beauty and ongoing
history saved them once again from destruction.
The Lipizzaner Stallions are a great historical
breed and have been cared for and protected
throughout their long heritage. A portion of the
Lipizzaner Stallions’ history is showcased in the
classic Walt Disney movie, Miracle of the White
Stallions.

The dressage of the Lipizzaner Stallions is
taken very seriously to make the horse match its
rider. Xenophon, who was a strategic military
leader and historian in ancient Greece said, "If the
rider is not in harmony with the nature of the

animal, then it will perform as a burden with no
display of pleasure." This fact is one in which the
Lipizzaner Stallions and riders stand by at all
times. The riders’ strong relationship with the
horses is a beauty in itself and makes a strong
performance shine through.

The horses’ slick maneuvers, jumps and
beauty have entranced audiences from around the
world. In their segment “Airs Above the Ground,”
the horses show the onlookers their skillful jumps
and smooth transitions. The stallion’s graceful
techniques have been passed down for 400 years,
when the animals were first bred to have certain
qualities. Along with the Lipizzaner Breed, their
ancestral forefather, the Andalusian of ancient
Spain, join the show for a unique act of Spanish
traditions to showcase the Grand Prix Olympic
level dressage.

The Lipizzaner Stallions are known as
symbols of grace and majesty and this
anniversary tour takes the audience back to that
time. The performance results in a great spectacle
in which six to eight Lipizzaner Stallions in
intricate dressage will exhibit maneuvers in a
ballet-like dance. The beauty and intelligence of
these horses can clearly be seen through their
light marches and trots. Tickets are on sale right
now at the Patriot Center with prices starting at
$25.50. Merchandise, including hats, tour
sweatshirts and T-shirts, plush stuffed animals,
programs, tour blankets, tote bags and sterling
silver pendants can be bought at the time of the
performance or on the Web site at
www.lipizzaner.com. 

Dev Patel and Anil Kapoor on India's version of Who Wants to be A Millionaire? in Fox Searchlight’s Slumdog Millionaire.

In Danny Boyle’s new film,
Slumdog Millionaire, a young
Indian boy is in Bombay on his
country’s version of Who Wants
to be a Millionaire. But, because
he seems to know all the
answers, he is tried for fraud.
Through a series of flashbacks,
the story reveals that he had
been given the answers during
the meaningful moments of his
life. The story has a religious
and philosophical subtext like
two previous Boyle films, the
Catholic Millions and the
peculiar science fiction of
Sunshine. However, this film is
a stylistic breakthrough for the
director; it is deliriously colorful.
If you tried to imagine the
feverish sequences off of the
train in The Darjeeling Limited
made into an entire movie, you
get an idea of what Slumdog
Millionaire is like. I enjoyed the
dynamic use of subtitles in some
parts of the movie where words
would drift around the screen
and become color coded to the
characters speaking them.

The story is about love,
destiny, survival and violence.
The first half of the film is like a
Bombay version of City of God
as the boy and his brother, both
orphaned at a young age, fight
for their survival. This has to be
the closest a western film has
come to depicting the epic ruins
and slums in India. The film
contains hypnotic sequences of
the boys finding both danger
and the sublime in the
commercial debris-filled urban
ruins. These sequences often
have pulsing trance-like techno
music, and are also often gritty
and violent. 

The second half of the
movie is more concerned with
the boy as an adult trying to
find a way out of the slums and
reunite himself with the girl he
has always loved. There is a lot
of ambiguity about how
westernization has affected the
society in this movie. It seems as
if there’s a ray of hope in the
bright lights of Who Wants to be
a Millionaire. The movie spirals
into a wildly enthusiastic Zen-
like ending which blossoms into
a love story. This ending almost
seems at odds with the gritty
tone of the movie’s first two-

thirds and seems to recall
Boyle’s own flawed but
charming A Life Less Ordinary
in the way it swells to an
extravagant music-video-like
climax. This quality works in
Slumdog Millionaire, however,
because of the highly musical

nature of Bollywood culture, it
may turn off some western
viewers. This movie is required
viewing for anyone interested in
modern India and its culture,
but may not convert those who
find Boyle’s films to be generally
style over substance. 

JONATHAN 
VAUGHAN

Broadside Correspondent

The thing that really
struck me about this movie
were the visuals of the slums
in Bombay. How did you go
about trying to show them to
the audience?

You’ve got to find a
vividness that will lure people
in there, so they have no
alternative but to go on the
journey with you . . . I love
motion; I think movies are about
motion. That’s how it began.
That’s what made people gape
at it. I love action movies, even
stupid ones, because they’re
about motion and movement
and that’s why we’re addicted to
them. We’re connected to this
forward motion energy in
movies. It’s different than books
that are so reflective or poems
that are so introspective, [film]
just charges forward, I love that
about films and I’ve always
tried, if I can, to have that
feeling in a film of putting you
there, and making you run as
well.

I think this is the closest
I have seen
to a western
movie
capturing
the culture
of Bombay;
do you think
Americans
are ready
for more of
that?

I didn’t
think it would
work here, to
be honest, I
thought it would work in
England, because our
connection with India is a bit
closer, it’s more than superficial.
The British ruled there for
many years and there’s a big
Indian population in Britain, as
a result. But I’d forgotten that
America loves the underdog,
and that’s the classic ingredient
of the story that everyone can
relate to. I mean it’s exotic, and
it’s nice to see that exoticism,
but emotionally, you’re rooting
for the underdog and that’s key,
the idea that it can play out,
that a guy who has nothing
could get to Mumbai, could get
in a decent way and I think that
does resonate with people. 

I think it’s also true, and I
wouldn’t be as confident in
saying this, that America is
going to see a lot more of India.

You only have to be there to
sense the stories you read in the
paper about tiger economies, but
here it’s so true. India’s going to
the moon to get the helium 3
isotope but they haven’t got
public toilets for people to go to
the loo in, and it’s like India is
full of these incredible
contradictions. I’m sure because
of those contradictions you’ll see
more of them and the world is
getting to be a smaller place and
the very fact that you’re going to
elect this president is a signal,
that America’s ready I think to
be a part of that bigger place
and it’ll be a wonderful thing for
all of us at least that’s what it
feels like.

In this movie, you’re
listed as having a co-director
Loveleen Tandan, how did
that relationship affect
making the movie?

For me, there are three key
relationships. Normally you say
your key relationship is with
your cinematographer and I’d
taken with me a
cinematographer and a western
crew of about ten, but one of my
key relationships on this job was
with [co-director Loveleen
Tandan]. She was the casting

director there
and we were
working
together a lot,
casting kids,
seeing actors.
I gradually
realized I was
going to need
her on the
film the whole
time . . .
sometimes I’d
do things in

the films and she’d say that
wouldn’t happen. So I had her
on the film the whole time and I
sent her off to do second-unit
directing, it felt only right to
credit her like that. The other
guys who I can’t credit that way
were the guy who did the live
sound in India, which was very,
very difficult and the set
director. Without these people it
wouldn’t be a quarter of the film
it is, so I try to make sure I
credit them properly.  You get a
flavor of the place by using live
sound, but however you do it,
it’s always slightly deafened. It’s
never quite like being on the
street, the actors are breathing
the dust in their lungs and it
changes their voices—it changes
everything. 

Dev Patel and Freida Pinto in Slumdog Millionaire.

Millionaire is on the Money  
New Film Puts Twist on Popular Game Show Americaloves theunderdog,and that’s theclassic ingredientof the story thateveryone canrelate to.”

-Danny Boyle
“

JONATHAN 
VAUGHAN

Broadside Correspondent

Dr. Glenn Smith and Stephen Nachmanovitch performed the Mystery of the Moment
improvisation in concert, presented by the Department of Music.
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Two summers ago, at the Wolf Trap Center for the
Performing Arts, Steven Patrick Morrissey, famed lead singer of
The Smiths and his own successful solo career, played a birthday
concert for me.  Well, it wasn't really for me, but it was on the
day before my birthday, so I'm going to consider it a birthday
concert. It was an amazing show, probably one of the best I've
ever seen, even considering Morrissey has a bit more gray hair
and a few more chunky pounds than he did in his heyday. He
interacted with the crowd, danced around stage, even took his
shirt off, though the shirtless maneuver was about 20 years too
late. He also played a beefy set containing songs that spanned
his entire career—Smiths and otherwise—which says a lot
because everyone knows Morrissey hates The Smiths and his
associations with them. Regardless, he didn't back away from
those songs which made him famous. He sang with the same
intensity on all his numbers and really connected with his
audience.  Top rate show, even for a guy who could have easily
stopped touring in 1992.

These wonderful Morrissey memories really put me off this
week when I heard about the atrocities committed by the
Smashing Pumpkins at their DAR Constitution Hall show last
Tuesday—they played another show with another set
Wednesday, but I haven't talked to anyone who went to that one,
yet. But before I begin to tear down the Pumpkins for playing a
terrible show, let me just reaffirm that I am an enormous
Smashing Pumpkins fan. I doubt I would have made it through
my sixteenth year of life without constantly listening to the
Pumpkins. To every immature, awkward emotion I was feeling
at the time, my Pumpkins had written a song about it. I watched
the videos, I memorized the lyrics, I wore the infamous Zero
shirt, I did it all.  

Obviously, most of these obsessions have carried through to
today, where I still enjoy hearing the Pumpkins every now and
then, partially as a nostalgic look back, partially because it's
damn good music. When I heard a few years ago that the band
was getting back together, I was ecstatic. I thought I might be
able to fulfill my teenagehood dreams of seeing my beloved
Pumpkins live in concert. Then I found out they were producing
a new album, and my heart sank.

It was this new album, Zeitgeist, which made me vow that I
would never see the Pumpkins without the aid of a time
machine. Why? Because the last thing I want is to go see a band
I love play songs I hate. I know they would probably pump
through a few old classics, but if I know Billy Corgan, Mr. Early-
Decade-Failed-Solo-Projects, he would only want to play his new
songs in an attempt to force the public to like them more than
his old hits. Not only that, he would probably play his old hits in
his new style, which is more distorted, heavier and louder than I
care to hear. The beauty of the old Pumpkins was how they
straddled the three way line between alternative, metal and
punk, and still came off sounding polished and clear. With age
these skills were lost, and we were left with the songs on
Zeitgeist; muddled, ugly and speaking to none of my leftover
teenage angst.

Naturally, I wasn't surprised when I talked to a friend who
went to see the Pumpkins last Tuesday night, and she
proclaimed that it was one of the worst shows she had ever seen.
Looking at the set list, I can easily understand why:  only about
a quarter of the show were actual Pumpkins hits.  The rest of
the songs played were “new” Pumpkins which seems entirely
inappropriate, considering this is supposed to be their 20th
Anniversary Tour.  In my mind, an anniversary tour celebrates

your past, through which you gained success, not how great the
current music you make is. So when frontman Billy Corgan
opted to play four songs before even approaching one of his
classics, the audience was less than impressed.  People were
sitting down bored, which apparently pissed off Corgan to the
point of making backhanded jabs at the fans who were already
expressing their disapproval.  At one point he got in a fight with
a fan who criticized the band for playing a terrible show. Corgan
did nothing to connect himself to the audience who came to hear
their favorite band play their favorite songs, so he played a
terrible show.  

This awful concert is a good example of a band or a person
ignoring the fans who made them famous and made it possible
for them to be career musicians. Usually I see this sort of
behavior out of classic rock bands from the late ‘70s. “Queen and
Paul Rogers” is a good example; I could not imagine enjoying a
Queen concert with anyone but Freddie Mercury at the
microphone. I understand that the other members of Queen
want to play their songs again, and that's fine, but recording an
album and going on tour without your famous frontman is like
having Christmas without presents. Paul Rogers sounds nothing
like Freddie Mercury, and the new Queen sounds nothing like
Queen should. This alienates fans and is nothing but a selfish
endeavor by a group of men who can't get over the fact that their
success is done with. I'm angry that the outward connections
bands have with fans get severed like this so often, and I'm even
more peeved that it happened to the Smashing Pumpkins, but
sometimes you've just got to accept it. At least I've still got all
my worn out CDs and tons of great Pumpkins memories.  

ANDY MINOR, STYLE COLUMNIST

Manassas author Syndia Payne’s
memoir, Bare My Soul: My Story, details her
personal journey from being a victim of child
sexual abuse to rediscovering herself
through self-forgiveness, self-love and self-
acceptance. The Hylton High School
language arts teacher merges personal prose
alongside poetry in a book she describes as
the “ultimate healing.” 

Payne, a Jamaica native, began Bare
My Soul five years ago as a fictional account
of one woman’s struggle, but shifted gears
last summer after moving to the United
States. She switched to an autobiographical
approach to uncover years of repressed pain
and emotional anguish with the goal to
break free of the chains of sexual abuse
before she turned 30. Ultimately, Payne’s
candid writings helped her emerge as a
phoenix from the ash and she hopes her
truth will inspire others to reveal their own
story.  

“The writing of that book closed a
particular chapter in my life that should
have been closed years ago,” she said. “It’s a
new beginning.” 

What were the challenges in
writing Bare My Soul?

The greatest challenge was exposing
the experience of childhood sexual abuse
and all the after effects of it.   

What’s been the most rewarding
aspect?

That I’m free.

Why did you dedicate the book to
your grandma?

She has been the most important figure
in my life. She has been there during my
hardest moments . . . All that I have learned
I have practically learned from her.

You mention that there were many
risks in choosing to write this book.
Can you describe the risks?

Well in my profession as a teacher and
how deep the book is . . . there are risks
because you’re exposing the most intimate
parts of your life . . . but again when it
comes down to one’s own personal freedom,
risks become unimportant. 

Aside from personal freedom, is
there anything else you hope to achieve
in sharing your story?

That other persons who might have
experienced the same, or persons who are
going through difficult periods in their life—
who believe that they cannot at any point
get out of it, will use this book as an
inspiration to rise above it and to realize
that yes, you can break free.

Describe the process of writing the
book.

The process of putting the thoughts
together took five years . . . It started in the
third person . . . I scrapped it over last
summer and I took two weeks to write it . . .
as I write in the first person it began to flow.
I realized that over five years of writing in
the third person I was still doing what I
should have not been doing . . . I was

running away from myself. 

Aside from your grandma, who are
your other inspirations?

Portia Simpson Miller, the first prime
minister of Jamaica, is my mentor . . . She’s
an inspiration to me in so many ways. She’s
a very strong woman and she has also
always believed in me . . . Her
achievements, coming from a very low
socioeconomic background to become the
first female prime minister of Jamaica, has
been an inspiration to me.

Is there anything else you’d like to
add?

I’m not a writer for money, I write
because I want to inspire people. This book I
hope will inspire people and will help other
persons regardless of their situation . . . to
speak out. And the important lesson that I
want people to understand is that . . . when
there are situations that conflict our lives
and we don’t deal with them immediately,
that the after effects are very, very
dangerous.

Payne already has ideas floating
around for her next book, which will include
a collection of lessons her grandmother
passed down to her.  Tentatively scheduled
for release early next year, the book will
take a “less heavy” approach and
incorporate humor and Jamaican Creole.

Payne will appear Saturday at Phyllie
B’s Unique Boutique in Occoquan for a
special reading and signing of Bare My Soul.

You would expect more
from a bunch of Ivy League
graduate students. 

The quartet, known as
Vampire Weekend, took a four-
year degree from one of New
York’s most reputable college,
and gambled it away on a self-
produced EP carried by a former
lead singer of a comedic rap
group. 

This is a move you would
expect from a bunch of careless
GED dropouts, not Ivy league
degree carrying-nerds. Vampire
Weekend proved they have what
it takes to impress fans in a
world where MySpace surfing
fanatics determine who the new
modern day rockstars are going
to be. 

The band graced the cover
of Spin magazine before their
first album even came out due to
how far their online fans
elevated them. They’re still the
only band today to do that. The
afro-pop, anti-electric guitar
band takes simple acoustic
chords and rings them out
through lazy keyboards creating
a unique sound, but not one we
haven’t heard before. 

Front man Ezra Koenig and
his band of graduates are
coming out of the music scene
that produced Interpol, The
Strokes and the Yeah Yeahs
Yeahs. Proof the New York
scene is keeping the reputation
of American bands alive. 

Koenig’s plans no longer
correspond with what he had in
mind for himself after college. 

“I graduated, I did Teach
for America and I taught eighth
grade in Brooklyn and, you
know, whenever I’d find [time],
after school I’d jump on the bus,
record, we would play shows in
New York as much as we could
and then, you know, it worked
out that we were able to record
our own album and start talking

to record labels and I was able
to transition into doing this full
time,” Koenig said. “So I guess
in some ways the things I
imagined in college kind of came
to pass.

Vampire Weekend’s never-
ending tour dates cater to their
expanding fame. More bands
seem to be blowing up over
night these days, it’s a fad that
bands are experiencing and
embracing. Koenig confessed the
rise to fame has altered the
demographic that follows the
band. Tight jeans, vintage tee
wearing teen fans are getting
replaced with an older era.

“I can definitely say that

I’ve been very happy in the way
that our audience has grown
and not from a numerical
standpoint; just that the type of
people who come to shows you
definitely get people who are in
no way the kind of old images of
like an Indie rock listener,” said
Koenig.

This could possibly be signs
the band may be leaving the old
image of the Indie scene, and
entering the MTV, TRL
countdown category of the
mainstream spotlight. A
convergence that peer pressures
some indie bands to conform to
the poppy sound most young
bands betray on their
sophomore albums. 

“You know, we get people
who probably are extremely
mainstream, we get people who
are in their 50s and 60s
sometimes...it’s all across the
board. So I’ve been happy to see
how the audience has changed
in that way,” said Koenig.

Vampire Weekend could
end up being just another over-
hyped band, flavor of the week
maybe.  We will enjoy it while it
lasts.  

Weeknd has been given a
nomination for a MTVu Woodie
award for their new video Cape
Code Kwassa Kwassa, a single
off their debut album. The video
has Koenig attending a very
chic, New England aristocratic
party. It holds well against the
other nominees. 
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Thanks for reading Broadside.
Don’t forget to recycle!


